
A BRAZILIAN COMPOSER’S MEDITATION ON FATE, LOSS & RESILIENCE 

 

​

Stoic Reflections become sound in a Beto Paciello’s Suite, borne of solitude and transformation 

​

Interpreted & nurtured by co-producer Rogerio Boccato,​

with John Patitucci, John Ellis, Eric Harland & Anne Boccato 

 

São Paulo-based Alberto “Beto” Paciello, one of Brazil’s busiest musicians, arrangers, composers and producers of commercial 

television music, sound branding for radio and a first-call studio pianist, keyboardist and arranger in Brazil’s mainstream music, 

proudly presents The Stoic Suite, the third album in a trilogy documenting the music of his heart in the global language of 

twenty-first century jazz. As on its predecessor, Wanderlust, an October 2019 recital evoking his extensive travels, Paciello and São 

Paulo-born, New York-based co-producer Rogerio Boccato recruited creme de la creme jazzfolk John Patitucci on bass,  

John Ellis on saxophones, bass clarinet and flute, and Eric Harland on drumset to join pianist Paciello, percussionist Boccato, and 

virtuosic vocalist Anne Boccato in animating The Stoic Suite’s seven programmatic compositions. 

 

When composing for television or arranging in the studio for mainstream artists, or during his tenure as music director for Idolos 

(Brazil’s wildly popular version of American Idol) from 2006 to 2012, Paciello drew on his authoritative command of “languages of all 

the styles, from pop to rock to jazz to samba to classical to chorinho to African music,” and entered “a stylistic box that suits what I’m 

creating for, rather than following where my mind goes.” In distinction, he says, when working on the pieces performed on the trilogy, 

“I’ve been able to draw on all those influences to create with whatever comes to mind. I belong to the planet. I don't just feel like a 

Brazilian guy; I'm an Earthling.” 

 

In Boccato’s view, Paciello’s fluent synthesis of Brazil’s various idioms with jazz and classical music reflects a fundamentally Brazilian 

perspective. “Everything in Brazil – the music, the food, the language – is a product of the mixture, through intermarriage, of the 

indigenous Amerindians, the Africans, and the Europeans who brought the Africans there,” Boccato says. “Beto’s music represents that 

sensibility as well as the rich, deep multi-cultural environment of São Paulo, with 22 million people, who come from around the world 

and every region of Brazil.” 

 

Although Brazil’s musicians and devotees deeply respect Paciello’s rarefied blend of creative soulfulness, vivid voicings, beautiful 

melodies, deep grooves and immaculate craft, his name is unfamiliar to a considerable portion of the U.S. and global audience. Paciello 

follows pathways similar to those traversed by such stated influences as Vince Mendoza, Wayne Shorter’s High Life era and Weather 

Report, “the more melancholic B-side of Tom Jobim where he mixes Chopin and Debussy with Brazilian music,” Milton Nascimento’s 

music from Clube da Esquina, and Pat Metheny & Lyle Mays. 

 

He is unconcerned about his relative obscurity. “I love to write the music, arrange, and record in the studio,” Paciello says. “To listen to 

the result is amazing. Then I’m done, and I move on.” With the release of The Stoic Suite, Paciello – whose maternal and paternal  

grandparents are of Italian descent – may begin to receive offers that will be difficult to refuse. 

 

The suite gestated as Paciello endured enforced solitude during the Covid pandemic of 2020-21, when first his father and then his 

mother died, while his wife, a neuro-psychologist, was stranded in the United States. Then in his mid-fifties, he coped throughout his 

“one year alone at home with my piano” by immersing himself in the nostrums of Roman Empire era Stoic philosophers Seneca, 

Epictetus and Marcus Aurelius, and endeavored to apply their principles to the changed circumstances of his life. 

 

“I discovered that I am a stoic in my vision of the world, and I started to see these pieces,” says Paciello. “The Stoics talk a lot about 

death, how it’s important to live in the here-and-now, because tomorrow is not guaranteed.” He refracts the essence of those concepts 

on the suite-opener “Amor Fati” (“Love Your Fate”) and “Memento Mori” (a visual motif reminding us to cherish life because death is 

inevitable). 

 

“Amor Fati” portrays the “heartbreak” Paciello’s daughter experienced after splitting with her first love, and his paternal advice that “it’s 

difficult to understand this now, but you should try to embrace it as a learning experience.” Ellis on flute surefootedly renders the first 
movement’s alternately ascending-descending refrain that conveys her dilemma, propelled by Harland and Boccato’s think-as-one 
attitude to timbral variation within the 7/4 groove. Paciello implies his perspective by switching the flow to clave for a percussive piano 

chorus or two, followed by further metric modulations; Ellis’ relaxed, full-toned tenor sax solo suggests a positive outcome. 



Paciello’s vamp and Patitucci’s arco bass counterpoint introduce the opening section of “Memento Mori,” underpinned by Harland’s 
ingenious maneuvering within the 11/8 time signature that precede his dynamic, thematically organized solo. Pithy, meaningful 
statements by Ellis and Paciello follow. Our finite relationship with time similarly is the subject of “Tempus Fugit” (“time flies” or “time 

flees”), a three-part piece on which Harland again displays his conceptual brilliance, responding to the title with an opening tick-tock 

pattern. 

 

Two songs memorialize Paciello’s parents, both second-generation Brazilians with deep Italian roots. “Eternal Love (for my Father)” is a 

heartfelt ballad for his father. “Nostalgia (for my Mother)” is a pristine miniature waltz blending “influences of Chopin, Debussy, Jobim 

and Cinema” that evokes his childhood memories of listening to her “play classical piano in the living room” with “concert level” skills.  

The upbeat, cinematic “Sunset Skies” evokes “the colors of sunset on the north shore of São Paulo,” with “abundant harmonic and 

melodic movement” that, Paciello says, “reflects how I feel when I’m overwhelmed by nature.” 

 

“Mediterranean Sea,” composed after Paciello traveled to Sardinia and Corsica, connects the culture of these starkly beautiful islands to 

Stoic precepts formulated two millennia ago, deploying piano arpeggios, exotic melodies, mysterious bass clarinet timbres, percolating 

rhythms, and a bass part that “brings the bottom of the ocean.” 

​  

Both Ellis and Patitucci were pleased to discuss the experience of performing Paciello’s music. “Beto doesn’t sound stylized; you hear 

the Brazilian lens, but it’s outward-looking,” Ellis says. “The pieces sound very complete. Each one is a little story, and they’re very 

satisfying in how Beto moves from one mood to the next as he delivers these beautiful things for me to figure out what to do on my 

different instruments. You want your improvisation to somehow open up this extremely well-considered composition and bring it to 
its perfect place.”  
 

 

“Beto writes wonderfully, and each album I’ve made with him has been interesting and creative,” Patitucci adds. “The orchestrations are 

colorful, and he always writes something interesting, provocative and beautiful for me to do with the bow. On Stoic Suite, it was 
‘Nostalgia,’ where he placed me with John Ellis on bass clarinet. These records have been a great way for him to express himself.” 

 

Having concluded a trilogy of albums with The Stoic Suite, Paciello hopes to express himself next time by enfolding this sextet within 

an orchestra. Meanwhile, he’s starting to consider the potential benefits of publicizing his creative music for the first time. 

 “If this gets more people to listen, perhaps in the future I can do some touring with my music,” he says. “Who knows?” 

 

RELEASE DATE: March 20, 2026 

 

ABOUT BETO PACIELLO 

Born in São Paulo in 1965, Alberto “Beto” Paciello began classical piano studies at ten and was performing professionally on piano and 

acoustic guitar by fifteen. He continued at the Tatui Conservatory, completing a four-year program in Composition, Arrangement and 

Improvisation and forming a lasting musical partnership with Rogério Boccato. Early on, he toured with leading Brazilian singers like 

Toquinho and Jane Duboc, quickly becoming a first-call studio pianist, keyboardist and arranger known for generating large volumes of 

polished work at remarkable speed. 

This versatility led to his role as musical director and arranger for Ídolos, Brazil’s version of American Idol, where he drew on fluency 

across pop, rock, jazz, samba, chorinho, classical traditions, and African diasporic styles. Throughout this career, Paciello continued 

composing personal material, and in 2013 he invited Boccato to co-produce an album of his own music with John Patitucci, Antonio 

Sánchez, John Ellis and Anne Boccato. That project became Eleven Moons, followed by Wanderlust in 2020, and now The Stoic 

Suite, the most personal and expansive expression of his writing to date.   


